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To those who appreciate the distinction, a Steinway Piano lends to the 
home, and — 

To those who, in the piano that they buy, seek a musical 
instrument which all may play and enjoy —the perfect realization 
of their ideal is presented by the 

STEINWAY PIANOLA PIANO 

Here, the superb qualities that have made the Steinway famous, 
and the fascinating musical possibilities put at the command of all 
by the wonderful Pianola, meet in one complete and perfect 
instrument. 

Either as a Grand or Upright, the Steinway Pianola Piano offers 
every tonal and other notable advantage of the Steinway of con¬ 
ventional type, and in addition places the whole world of music 
at the command of everyone, through the Pianola hidden within 
its case. 

The Steinway Pianola Piano may be 
obtained from The Aeolian Company or 
any of its authorized representatives. 

Moderate monthly payments may be arranged for its purchase, 
and a liberal allowance will be made on other pianos in exchange. 

THE AEOLIAN COMPANY, Aeolian Hall, 362 FiftK Avenue 

NEAR 34th STREET, N.Y. 

The Largest Manufacturers of Musical Instruments in the World 

THE M. STEINERT & SONS CO. 

162 Boylston Street - - Boston, Mass. 

New England Representatives 
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Vladimir 

De Pachmann 

The Greatest Pianist 
Of the 20th Century 

ON TOUR 
IN THE 

UNITED STATES 


SEASON: 1911-1912 


For generations the appearance of new stars on the 
musical firmament has been .announced—then they came 
with a temporary glitter—soon to fade and to be forgotten. 

De Pachmann has outlived them all. With each return 
he won additional resplendence and to-day he is acknowl¬ 
edged by the truly artistic public to be the greatest exponent 
of the piano of the twentieth century. As Arthur Symons, 
the eminent British critic, says: 

“Pachmann is the Verlaine or Whistler of the 

Pianoforte.the greatest player 

of the piano now living.” 

Pachmann, as before, uses the BALDWIN PIANO 
for the expression of his magic art, the instrument of which 
he himself says: 

“ .... It cries when I feel like crying, it sings 
joyfully when I feel like singing. It responds 
—like a human being — to every mood. I 
love the Baldwin Piano.” 

Every lover of the highest type Of piano music will, of 
course, go to hear Pachmann—to revel in the beauty of his 
music and to marvel at it. 

It is the beautiful tone quality, the voice which is music 
itself, and the wonderfully responsive action of the Baldwin 
Piano, by which Pachmann’s miraculous hands reveal to 
you the thrill, the terror and the ecstasy of a beauty which 
you had never dreamed was hidden in sounds. 
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a Masterpiece of piano building. 

It is Cbicbenng Sons most recent triumph, 
the exponent of nearly NINETY YEARS 
experience in artistic piano building, and the heir 
to all the qualities that the name of its makers 
implies. 

CHICKERING & SONS 

Established 1823 
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THIRTY-FIRST SEASON, NINETEEN HUNDRED ELEVEN and TWELVE 


iEiglftl} lel|raraal atth (Unnrert 


FRIDAY AFTERNOON, DECEMBER t, at 2.30 o'clock 

SATURDAY EVENING, DECEMBER 2, at 8.00 o'clock 


PROGRAMME 


Elgar 


II. 

III. 

IV. 


Allegro vivace e nobilmente. 
Larghetto. 

Rondo: Presto. 

Finale: Moderato e maestoso. 


Symphony No. 2 in E-flat, Op. 63 
First time in Boston 


■ • • Fantasie on Scottish Airs, for Violin and Orchestra 

Op. 46 

I. Introduction: Grave: Adagio cantabile. 

II. Scherzo: Allegro. 

III. Andante sostenuto. 

IV. Finale: Allegro guerriero. 


Tschaikowsky . . . “Romeo and Juliet,” Overture-Fantasia 

after Shakespeare 


SOLOIST 

Miss KATHLEEN PAR LOW 


There will be an intermission of ten minutes after the symphony 


The doors of the hall will be closed during the performance of 
each number on the programme. Those who wish to leave before 
the end of the concert are requested to do so in an interval be¬ 
tween the numbers. 


City of Boston. Revised Regulation of Antfnst 5. 1888._Chanter t -el u j 

covering of the head in places of public amSseLent ^ *° ‘ he 

Every licensee shall not, in his place of amusement, allow any person to wear nnrn t, j 
which obstructs the view of the exhibition or performance in whnWp^ P the head a covering 
therein provided f°r spectators, it being understood that a low ^Hwering w^thouf ’Y-7.f at 

not obstruct such view, may be worn. covering witnout projection, which does 

Attest: J. M. GALVIN, City Clerk. 



















Symphony No. 2, in E-flat, Op. 63. Edward Elgar 

(Born at Broadheath, England, June 2, 1857; now living at Malvern, England.) 

This symphony, dedicated “to the memory of His late Majesty 
King Edward VII.,” was performed for the first time on May 24, 1911, 
at the Eondon Music Festival. It was performed on June 1 at a meet¬ 
ing of the International Music Congress in London. 

The date of composition is given at the end of the score: “Venice— 
Tintagel (1910-n)”; and there is this note to the dedication: “This 
symphony designed early in 1910 to be a loyal tribute bears its present 
dedication with the gracious approval of His Majesty King George. 
March 16, 1911.” 

The first performance in the English provinces was at Harrogate, 
August 9, 1911, when Julian Clifford conducted. The symphony was 
played in the United States for the first time by the Cincinnati Sym¬ 
phony Orchestra at Cincinnati, Mr. Leopold Stokowski, conductor, 
November 24 and 25, 1911. 

The symphony is scored for these instruments: three flutes (one inter¬ 
changeable with piccolo), two oboes, English horn, three clarinets, 
bass clarinet, two bassoons, double-bassoon, four horns, three trumpets, 


text-books THOMAS TAPPER 


FIRST YEAR HARMONY 

(100 FIRST LESSONS) 

PRICE $1.00 


A simple presentation of the fundamental principles of 
the subject. It is especially designed for classes, for self- 
study. and for use with young students who are study¬ 
ing Instrumental or Vocal Music. 

Each Chapter is devoted to a single principle, which 
is clearly explained, and exemplified; abundant practice 
is provided in exercises to be worked out by the student. 

The exercises of this book worked out exactly as required 
will cultivate the power of Tone-thought to an unusual 

It is designed to provide one year's work, and gives 
distinct training in Tone-perception—Harmonizing a Bass 
— Harmonizing a Melody — Melodic Composition 
The power to hear mentally one, two, three, and four 


Sight Reading and Memory Lessons 

(Schmidt’s Educational Series No. 12) 

PRICE 73 cents 

An indispensable companion volume to every Piano 
Course and Method. 


FIRST YEAR MELODY WRITING 

PRICE $1.00 

This book presents in simple form the first principles of 

It may precede the regular study of harmony, or it may 
proceed hand in hand with it. 

Twenty-eight lessons are given, of which Lessons I. to 
XXI11. inclusive treat one part melody. In Lessons XXIV. 
to XXVIII. the simpler principles of two-part writing are 
introduced. 

A uniform plan is presented in nearly every lesson; of 
this book. This plan is similar to that used by the Heist 
writers of text-books for the teaching of a foreign language. 
The order in this plan is as follows: 

1. EXPLANATORY TLXT, providing a vocabulary 
and rules for employing it. 

2. READING LESSON, in which the given exercises 
serve two purposes. 

(a) As practice material for singing. (J) As models 
for the writing lesson. 

3. WRITING LESSON, being the required composition 
work in the language. 

4. ANALYSIS, showing the structure of melodies as to 
form and idiom. 

5. REVIEW QUESTIONS, which serve 
_ the text and the principles of practice. 

While the text-book is designed especially for the 
special student of music, it is no less suitable in the hands 
of the music supervisor for use in the elementary grades 
and in the high and normal school classes. 


ARTHUR P. SCHMIDT 


120 BOYLSTON STREET 


AND FOR SALE BY ALL MUSIC DEALERS 


BOSTON, MASS. 












three trombones, bass tuba, a set of three kettledrums, side-drum, tam¬ 
bourine, bass drum, cymbals, two harps, and the usual strings. 

Mr. Ernest Newman has written a description of this symphony, and, 
as he stands close to the composer, his description is worthy of special 
attention. 

“Elgar gives no encouragement to those who would seek for ‘pro¬ 
grammes’ in his symphonic works. It may no doubt be taken for granted 
that his imagination is kindled by what he reads and hears and sees, 
and that his musical invention is prompted by this in some subtle way 
or other. So much can be said of the most ‘abstract’ of composers; 
unless he shuts himself up all his days with closed eyes and ears in a 
darkened and sound-proof room, the tone and color of the life of the 
world around him are bound to imprint themselves upon his musical 
thinking; and the more sensitive his nerves are the more radical will be 
the connection of his music with all this life. But though practically 
every musical work of any emotional value must start from this basis, 
the connection of it with the external world or with the symbols of 
the literary and plastic arts may range through many degrees of vague¬ 
ness or precision, according to the psychological build of the com¬ 
poser. Many of us, declining to be tied down to a priori aesthetics 
against the judgment of our own senses, keep our minds hospitably 
open to all these types of music, and decline, for example, to turn up 


Do You Want a Set of 

= Century Dictionary 

At a Bargain? 

Wp have a few sample sets of the latest edition, with the two 

new supplementary volumes, on which we can quote an 

exceptionally low price. 

We are offering some special values on limited quan¬ 
tities of books that are especially adapted as holiday 
gifts—WHY NOT SECURE THEM NOW? 

Our Annual Holiday Catalogue of Book Bargains 

—A book-buyer’s guide to good values — is now ready, and we will 
be glad.to send you a copy free if you will send us your address. 
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the whites of our eyes at first-rate music, such as ‘Till Eulenspiegel ’ or 
‘Don Quixote,’ simply because it has been written to a programme. 
But when a composer’s mind does not work on these lines, we can 
understand his anxiety to prevent unauthorized programmes being 
read into his music. Elgar’s new Symphony, then, is not written upon 
any programme. The only clue he will give us as to some of the moods 
in which it had birth is the quotation of the first two lines of Shelley’s 
‘ Invocation ’: 

Rarely, rarely comest thou, 

Spirit of Delight; 

though any one who tries to correlate the Symphony as a whole with 
that poem as a whole will find himself baffled. The dominant tone 
of the poem is one of despondency, merging into hope at the end; the 
speaker is a man regretting that he is now too rarely visited by the old, 
pure delight of soul. The prevailing note of the Symphony, on the 
other hand, is joyousness—though this mood, of course, has to submit 
to various temperings. The music seems to correspond most closely 
with the last four stanzas of the poem, in which Shelley speaks of his 
love for ‘all that thou lovest, Spirit of Delight’—the fresh earth, the 
starry night, the autumn evening, the golden mom, the snow, the waves, 
winds and storms, and ‘tranquil solitude,’ and Love itself, and finally 

. . . Above other things, 

Spirit, I love thee— 

Thou art love and life! O come! 

Make once more my heart thy own. 

The Symphony will be found to offer a complete psychological con¬ 
trast to the earlier one. It is untroubled by any of the darker problems 
of the soul. For the most part it sings and dances in sheer delight with 
life. . . . The work will, I think, be fgund particularly enjoyable just 
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by reason of this prevalent spirit of gladsomeness. Our greater music 
has worn the tragic mask long enough; it is good to have it break into 
a smile occasionally. Laughter is almost impossible, apparently, to 
our younger men; they are lost without their ‘customary suits of 
solemn black,’ and ‘windy suspiration of forced breath.’ We have to 
get towards the aututnn of life before we see the full meaning and beauty 
of the spring, as Wagner’s Hans Sachs very wisely points out to the 
impatient young Walther.” 

First Movement. 

Allegro vivace e nobilmente. E-flat major, 12-8. 

“In point of form, the first movement of the new Symphony pro¬ 
ceeds much on the lines of Elgar’s other first movements; there are two 
well-defined chief subject-groups, the first main idea especially being 
built up of a number of motives that can be used collectively or indi¬ 
vidually; while further varieties of mood are obtained by means of 
striking episodes.” 

The Allegro begins without preamble, with the first principal theme,— 
a vigorous melody in E-flat major. 

There is no “motto” theme, as in Elgar’s first symphony; “but par¬ 
ticular note should be taken of the descending phrase in the third bar, 


LACE SCARFS 
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A large assortment and wide range 
of prices. Black and White * 
Especially attractive Scarfs 
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which is put to some expressive uses, both in this and the later move¬ 
ments.” The theme is really the expression of a continuous idea ex¬ 
tending until the entrance of the second subject, but three subsidiary 
themes may be disengaged from it. 

This opening is succeeded by the second of the subject groups, which 
opens with a melody given first of all mainly to the strings,and harps. 
The instrumentation becomes fuller, and later a counter-subject is heard 
with the theme. 

“Then comes what the composer wishes to be regarded as the prin¬ 
cipal second subject, dolce e delicato (’cellos), though its characteristic 
droop plainly makes it a variant of the figure to which attention has 
already been called (bar 3 of the first theme). Further developments 
lead to a resumption of the earlier and more vigorous matter, which is 
worked up impetuously to a climax in which a modification of the 
second subject (dolce e delicato) figures largely. 

“This ends the first section of the movement. The second—what 
would be called, in the orthodox form, the working-out section—is 
wholly concerned with modifications of the first-subject matter and 
with some highly interesting episodes. A new and less sunny cast, 
however, has come over the old themes. All this section, in fact, is 
like a darker inset in the center of an otherwise bright picture. The 
harmonies have grown more mysterious; the scoring is more veiled; 
the dynamics are all on a lower scale (the range pf tone never rises above 
piano, while pp and ppp are the general markings). The whole effect 
is most striking on the orchestra. First of all, No. 2 * is passed through 
some modifications that give it a remote and clouded air. It is an¬ 
swered by a reminiscence of No. 6,f greatly attenuated now, however, 
the flute, oboe, and harps giving out the sustained note in the faintest 
of tones, while the answering figure beneath is played softly by the 
muted violins (afterwards by the violas). Then comes,ah enigmatic 
phrase in the muted strings that runs through virtually the whole of 

*The first subsidiary theme. 

fThe second subject. 
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this section. It is impossible, as it would be useless, to analyze the 
scene in detail on paper. Its ghostly color, the throbbing drum-notes, 
and the strange, faint clashing of tonalities in it (a pedal E, for example, 
supporting E flat and D harmonies), make it as subtly imaginative a 
piece of work as Elgar has ever written. 

“Towards the end of this section the material of the commencement 
reappears in expressive forms, though in much subdued colors. In 
this way a transition is made to the final section, in which the first-sub¬ 
ject matter is again heard in all its former exuberance. The prevailing 
mood now is healthy and animated. Just before the close we get a 
suggestion of the quieter atmosphere of the middle section, but gradually 
the old spirit reasserts itself, and the movement ends in an exhilarating 
burst of energy. The finish is highly effective. Seven bars from the 
end we hear the familiar motive of the opening theme in a double 
fortissimo. In the next two bars it is given out slowly in augmenta¬ 
tion, commencing pp and swelling out to fff again within a single bar. 
The last three bars are a brilliant fantasia upon the single chord of 
E flat; the effect should be dazzling. 

Second Movement. 

Larghetto, C minor, 4-4. 

“The slow movement commences with a series of softly-breathed 
chords in the strings [No. 8] that set us at once in a much remoter 
and less active world than that of the Allegro. At the eighth bar we 
hear the main theme—a grave, deliberate melody in flutes, clarinets, 
horns, trumpets and trombones (ppp), over an accompaniment of chords 
' on the second and fourth beat of each bar. It has a broadly and richly 
harmonized central section, after which No. 9 (the main theme) is 
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resumed, while an echo of No. 8 (the soft chords in the strings) rounds 
off the whole.” 

Then comes a new passage. The English horn (above) and the oboe 
give out a melody in thirds. This is repeated by the clarinets. This 
goes into a meditative theme for strings alone (wind instruments added 
later). Again the characteristic fall (Bar 3 of the first theme of the 
first movement) is observed. Another motive, nobilmente e semplice, 
constitutes virtually the whole of the thematic material of the Ear- 
ghetto. All of it is now repeated in other forms and colors. “Near the 
end the vital phrase of the whole symphony (first theme, Bar 3) steals 
in quietly in two solo violas, and then in the violins, but only for three 
or four bars.” The last word is given to the grave chief theme (of the 
Earghetto) and the softly breathed chords. 

Third Movement. 

Rondo (Presto), C major, j-8. 

“What most people would call the Scherzo is here styled a Rondo. 
Its main theme is full of quips and surprises. (One feature of the Sym¬ 
phony, by the way, is the number of themes that run in thirds.) After 
this theme has run its nimble course, another comes bounding out in 
the strings and English horn in unison (accompanied in horns, bas¬ 
soons, trombones and doublebasses). On its repetition later it is com¬ 
bined with a counter melody. After this come some lively metamor¬ 
phoses of the sprightly first theme combined with other matter. 

“With a change to the key of D major we enter upon a long, 
smoothly-flowing passage mostly for the strings alone. The passage 
commences pianissimo, but soon works up to a tremendous torrent of 
sound in the full orchestra. Altogether this strange and powerful 
episode, occurring as it does in the middle of a Rondo seemingly given 
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up to the pure joy of motion, will give us something to think about when 
we hear it. The remainder of the brilliant Rondo, with its repetitions, 
is quite plain sailing.” 

Final®. 

Moderato e maestoso, E-flat major, 3 - 4 . 

“The Finale raises no such tantalizing problems as the Rondo does. 
The main theme tells its own story at once. 

“It is first of all given out in strong lines by bass clarinet, bassoons, 
horns and ’cellos, broken harmonies being supplied by clarinets, harps 
and second violins. A few repetitions of it in various forms serve to 
imprint it firmly on our memories before a second theme comes— main ly 
in the strings. Large use is made of the second part of it, commencing 
at bar 3 of the quotation. A third theme is of a s imil arly broad 
and dignified character. Then, in quickened tempo, the second theme 
is worked out quasi-fugally, along with some other figures, in a bold 
and effective style; after which we make our way back to the captivat¬ 
ing first theme again, which is treated in a variety of ways. The 
climax comes with a sonorous reiteration of the third theme, the se¬ 
quences mounting one on the other like great waves. Then a. piu 
tranquillo passage leads to a quiet and expressive reminiscence of bar 
3 of the first theme of the first movement in extended notes. It is 
made the text of a masterly peroration, not so overpowering in its 
wealth of tone as the ending of the first Symphony, but equally effective 
in its much quieter way, and exhibiting the same consummate knowl¬ 
edge of the art of getting off the stage. The phrase is repeated several 
times in one instrument after another, then breaks off into a reminis¬ 
cence of a fine phrase that has been heard in some of the later develop¬ 
ments of the third theme and finally we hear an echo of the first. All 
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this time the motion has been growing more tranquil and the tone more 
subdued. Up to almost the last moment we are in a pianissimo, and 
apart from one short crescendo, in a couple of discords that are quickly 
resolved, it is pianissimo that we end, in a mood of calm but profound 
content.” 


Miss Kathleen Parlow, violinist, was born at Calgary, Alberta, 
Canada, in 1890. Her mother, born in New Brunswick, played the 
violin. Miss Parlow’s parents moved to California when she was five 
years old. She studied in San Francisco with Mr. Conrad, of that 
city, for five years and for a similar period with Henry Holmes. Her 
first performance in public in San Francisco was at the age of six years. 

In 1905 Miss Parlow went to Uondon, and gave a recital on March 
23, 1905. On November 1, 1905, she played with the Uondon Sym¬ 
phony Orchestra, and in that year she was commanded to play before 
the queen. Feeling the need of further study, Miss Parlow took les¬ 
sons of Leopold Auer for eighteen months. In the course of this period 
she played in public at Helsingfors and Riga. In July, 1907, she was 
chosen to play at the Russian concert conducted by Glazounoff at the 
International Musical Festival held at Ostend. In November, 1907, 
she began an extensive tour of Northern Europe. She has since that 
year led the life of a virtuoso. 

Her first appearance in the United States since 1905 ‘was on De¬ 
cember 1, 1910, with the Russian Symphony Society, when she played 
Tschaikowsky’s concerto. 

She played in Boston at a concert of the Boston Symphony Orchestra, 
April 1, 1911 (Tschaikowsky’s Concerto in D major). 
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Fantasia on Scottish Folk-melodies for Violin and Orchestra, 

Op. 46 ..Max Bruch 

(Bom at Cologne, January 6 , 1838 ; now living at Friedenau—Berlin.) 
t The full title of this composition is “Fantasia (Introduction, Adagio, 
Scherzo, Andante, Finale) for the Violin, with Orchestra and Harp, 
with the free use of Scottish Folk-melodies.” The fantasia was com¬ 
posed in the winter of 1879-80 at Berlin, and was played for the first time 
at Hamburg, late in September, 1880, at a Bach Festival, by Pablo de 
Sarasate, to whom the work is dedicated. The first performance in 
Boston was by Mr. Charles Martin Boeffler at a concert of the Boston 
Symphony Orchestra, November 24, 1888. Mr. Adamowski played it 
at concerts of the Boston Symphony Orchestra, January n, 1896, Feb¬ 
ruary 4, 1899. Mr. Birnbaum played it on November 28, 1903. 

Theodor Muller-Reuter, in his “Bexikon der deutschen Konzertlitera- 
tur,” speaks of a first performance of the Fantasia in May, 1880, at a 
private recital in the hall of the old Hochschule fur Musik (Rasczynski 
Palace), with Joachim as violinist and the composer conducting, from 
manuscript, the Hochschule Orchestra. But Muller-Reuter puts, an in¬ 
terrogation mark after this statement. He then mentions the per¬ 
formance at Liverpool (February 22, 1881), when Joachim was the 
violinist and Bruch conducted the Halid Orchestra of Manchester. It 
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is singular that this industrious compiler of facts is not apparently- 
acquainted with the first performance at Hamburg or with Bruch’s 
letter, which we shall now consider. 

The composer wrote from Liverpool * to the Signale (Leipsic), No. 57, 
in October, 1880: “Joachim will play here on February 22, and he will 
play my new Scottish Fantasia, which, as I hear, has been badly handled 
by the sovereign press of Hamburg. This comedy is renewed with 
each of my works; yet it has not hindered ‘Frithjof,’ ‘Odysseus,’. ‘Die 
Glocke,’ and the two violin concertos in making their way. A work 
which is introduced by Sarasate and Joachim, a work by the same 
man who has given the two concertos to the violinists of the world, 
cannot be so wholly bad. We must allow the Germans the pleasure of 
depreciating at first and as much as possible the works of their good 
masters: it has always been so and it will always be so. But it is not 
amusing for the composer.” 

About the same time a friend of Sarasate wrote from Hamburg the 
following letter, which is passionate, though the emotion is curiously 
expressed: “I suppose you will receive an unfavorable account of 
Bruch’s Fantasia, and I ground my opinion on the criticisms which 
have appeared here. I should like to state, therefore, that the public 
has by its behavior shown it thinks differently. The first musicians 
in Paris, as Lalo and Saint-Saens, are full of admiration for the work, 
which has pleased all who have heard it. That Sarasate considers 
it good is a matter of course, otherwise he would do as he has done with 
five concertos dedicated to him this year—not play it. It ought to 
grieve us very much that a work of one of our most eminent masters 
should be run down off-hand by persons who have heard it only once, 

* Bruch was appointed conductor of the Liverpool Philharmonic Society in r88o, and made his home in 
England for three years. 
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and, as it has not been published,* have had no opportunity of looking 
into the score; such conduct renders the task of the executive artist 
doubly difficult. Even if a musician thinks badly of this work, he can¬ 
not conscientiously give an opinion until he has, as he ought, rendered 
himself acquainted with it. Acting as they do, the critics here strike 
us, and all the musicians we know, as being superficial. Pray excuse 
me, for I mean well.” 


The Fantasia is scored for two flutes, two oboes, two clarinets, two 
bassoons, four horns, two trumpets, three trombones, kettledrums, 


harp, solo violin, strings; and bass tuba, bass drum, and cymbals 


are used in the Introduction and the first movement. 

The Introduction opens, Grave, F-flat minor, 4-4, with solemn har¬ 
monies in brass, bassoons, harp; and the rhythm is marked by drum 
and cymbals. The solo violin has recitative-like phrases, accompanied 
at first by sustained harmonies in the strings, then by a return of the 
opening march-like motive in wind instruments. This preluding leads 
to the next movement. 

Adagio cantabile, F-flat, 3-4. The Adagio opens pianissimo in full 
orchestra with muted strings. The solo violin enters and develops a 
cantabile melody. 


* The score was published in 1880. 
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The second movement, G major, 3-2, opens with preluding by the 
major orchestra, which leads from E-flat to G major. The solo violin 
enters with a scherzo theme, which the composer has characterized 
in the score as “Dance.” The theme is developed now by solo instru¬ 
ment, now by orchestra with violin embroidery. A subsidiary theme 
of a brilliant character enters fortissimo as an orchestral tutti, and 
it is developed by the solo instrument. Recitatives for the solo violin 
lead to the next movement. 

Andante sostenuto, A-flat major, 4-4. The song for solo violin is 
accompanied alternately by strings and by wood-wind and horns. 
The melody is sung by the first horn, then by oboe, then by horn and 
’cellos, and at last by the flute, while the solo violin has passages of 
elaborate embroidery. A livelier theme is developed in B major by 
the solo violin. There is a return to the first theme in A-flat major, 
and there is further development. 

The Finale, Allegro guerriero, E-flat, 4-4, opens with a march theme 
given out by the solo violin in full chords, accompanied by the harp 
alone. The phrase is repeated by full orchestra. A second phrase 
is treated in like manner. There are brilliant developments of the 
theme, and a modulation to C major introduces a more cantabile 
second theme. These two motives are elaborately developed and worked 
out, at times by the solo violin, but for the most part by the orchestra 
against figuration in the solo instrument. 

* * 

When this Fantasia was first played in various cities of Great Britain, 
there was much discussion concerning Bruch’s use of Scottish melodies. 
The Fantasia was occasionally announced as a “Scottish Concerto,” 
which provoked the criticism that the work was neither a concerto 
nor Scottish. “The melodies, ‘ Auld Rob Morris,’* ‘There was a Lad,’ 

* “Auld Robin Morris”: “This ancient comic dialogue, between a mother and her daughter on the sub¬ 
ject of marriage, is marked in Ramsay’s Tea-table Miscellany with the letter Q to denote that it is an old 
song with additions. But the old ballad contains many curious and naive remarks of the daughter, on the 
person and manners of Auld Rob, which Ramsay has evidently omitted on account of their coarseness. 
The ballad therefore is much curtailed, in place of being enlarged. . . . ‘Auld Rob Morris’ is one of 

Craig’s select Scottish tunes, printed in his collection, 1730-In November, 1792, Bums composed excellent 

verses to the old air, in which the two first lines only are borrowed from the old ballad.” (William Sten- 
house’s “Illustrations of the Lyric Poetry and Music of Scotland.”) The tune was published by William 
Thomson in his Orpheus Caledonius, 1725. He ascribed it with six others to Rizzio, though there is no 
evidence that the Italian ever composed a Scot’s time. This tune, however, is much earlier than 1725, for it 
is in the Blaikie manuscript. 1602. where it is entitled “Tock. the Laird’s Brither.” 
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‘Who’ll buy my Caller Herrin’,’ ‘Scots wha hae,’* are hardly recog¬ 
nizable,” wrote one critic. , 

Mr. Apthorp discussed the question in a programme book of 1896: 
‘‘It is important to remember one item in this title: the ‘free use’ of 
Scotch songs; forgetting this, one is liable to accuse the composer of 
all sorts of inaccuracy. National Scotch melodies seem to have had 
no little fascination for more than one great German composer. Beet¬ 
hoven published a whole large volume of Scotch, Irish, and English 
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songs, arranged by himself with accompaniment of pianoforte, violin, 
and ’cello; to be sure, these arrangements were made at the request 
of a publisher; but Beethoven entered into his task evidently con 
amore, and his love for Scotch songs is well enough known from other 
testimony. There seems, however, to have been something in many 
of these songs which he did not quite like; for he often changed a phrase 
or two in them. For instance, his version of the melody of ‘Sad and 
Tuckless was the Season’ (better known as ‘The Last Rose of Summer’) 
differs in several points from the generally current one, and in his 
Irish songs he cuts out a whole phrase of ‘ St. Patrick’s Day in the 
Morning.’ Max Bruch, too, seems to have felt a similar dissatisfac¬ 
tion with some melodic details in Scotch melodies, notwithstanding 
their strong general attraction for him. He has changed some phrases 
in ‘The Campbells are cornin’’ (introduced in his cantata, ‘Schon 
Ellen’), and has treated the Scotch themes in this violin fantasia with 
equal freedom. When the fantasia was first played in England by 
Sarasate, the composer was hauled over the coals by some critics for 
the liberties he had taken with national melodies, and by others for 
ignorantly ‘getting them wrong.’ Probably Bruch knew what he 
was about quite as well as Beethoven did; if he altered some of £he 
melodies, he did so because he saw fit so to do.”* 
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ENTR’ACTE. 


MANNERISMS. 

(From the London Times, November n, 1911.) 


A political speaker, not many months since, lamented the difficulty 
of getting a reasoned verdict out of our people on any important issue, 
owing to a great national failing, which he labelled “looseness of 
thought.” Few people will indorse his complaint more whole-heartedly 
than those whose proselytizing tendencies have led them into'discussions 
with the average man on questions of musical judgment. The diffi¬ 
culty is not, as it was a few decades ago, that the Englishman “knows 
what he likes ” and disdains discussion of anything so trivial as aesthetics; 
nor is it the same as that complained of by Berlioz, who (as Mr. Hadow 
reminds us) formed two classes of Gentiles, saying of one, “ Ils ne sentent 
pas,” of the other, “ Ils ne savent pas.” Rather do we, as a nation, seem 
to suffer from an endemic aversion to analytic processes of all kinds, 
and consequently are apt to form judgments which, being in most 
cases misty and illogical, can offer no reason for leaning in a favor¬ 
able or unfavorable direction. So little does the normal man consider 
the origin of his musical like or dislike that he will commonly, when 
pressed to an explanation, betray complete confusion of mind between 
such diverse elements as rhythm and melody. If, to take a simple 
example, ten whole-hearted admirers of “The Lost Chord” are per¬ 
suaded to account for their admiration, it is more than probable that 
nine of them will attribute it to the beauty of the melody. Yet the 
simple experiment of playing the tune on the piano will reveal the fact 
that the melodic curve is completely devoid of attraction. 

The fundamental fact which forms the first principle of all artistic 
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understanding is that every work of art involves two aspects,—idea 
and presentation. Without realizing this and acting on it to the 
extent of separating those qualities concerned with the conception 
from those involved in the execution, no critical analysis can be clear¬ 
headed. With the idea, beyond pointing out its nature, we have here 
small concern. It is, of course, the artist’s way of capturing an emotion, 
and the particular manifestation—poetry, painting, music, etc.—is 
immaterial. A sunset may make a man feel sad, and he will imprison 
that sadness in an elegy, a Madonna, an adagio, as his craft allows; 
the moon may make him sentimental, and we shall have something 
which, in general, it is better not to talk about. Criticism of idea is, 
admittedly, a difficult business, involving questions of taste, instinct, 
prejudice, nationality, and a dozen other abstract and elusive issues; 
but the ultimate considerations remain always,—Has the artist suc¬ 
cessfully embodied his emotion, has he made you feel it, and is it worth 
experiencing? 

Leaving the idea for present purposes at this point, we are free to 
consider its presentation. We have to examine the s kill with which 
the artist uses his material; that is to say, to analyze the various qual¬ 
ities which are summed up in the word “workmanship.” Apart 
altogether from “mute, inglorious Miltons,” we can all think of poets 
whose message has been too great for their power of statement; and 
of a larger number whose technical skill has almost persuaded us that 
there was thought behind their words. In the case of painters this 
truth is still more obvious. But it is in music that, to those able to 
see, the contrast becomes most patent and self-evident, though in 
music, owing to the subjective nature of the material, the casual lis¬ 
tener is most apt to confound the two types of excellence, or, what is 
worse, to overrate the purely technical accomplishment. And the 
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reason of this is not far to seek, for it is in workmanship that all those 
mannerisms crop up which enable the superficial mind to recognize 
physiognomy. It may possibly be argued that an artist shows his 
individuality as much in subject as in treatment; and the answer is, 
of course, that individuality and mannerisms are on two different 
planes. Brahms and Bizet-are as unlikely to be attracted by the 
same subject, or even by the same mood, as Blake and Byron; and 
in their deliberate adoption of material of a certain character they 
show their personality, but it is in their selection of the material that 
they display their idiosyncrasies, in their workmanship that we come 
upon their mannerisms. 

In all music which we unquestionably admit to the highest class 
these complementary attributes are both beyond chvil. There can be 
no makeweight, no balancing by super-excellence of the other aspect. 
The B minor Mass, the Fifth Symphony, the German Requiem, are, 
one and all, the noblest thoughts completely expressed. And it is 
easy to see how, in distributing relative greatness to other composers, 
Chopin and Berlioz, for example, it is sometimes a failure in the calibre 
of idea, sometimes in the finish of presentation, that forces us to with¬ 
hold from them a throne amongst the greatest. But it is when we look 
at the presentation alone that we find that, as the perfection of work¬ 
manship decreases, so does the obtrusion of mannerisms increase; for 
perfect workmanship is workmanship become instinctive, and the in¬ 
sertion of mannerisms is the result of conscious manipulation. With 
the giant, style includes incidental mannerisms: with the pygmies 
the mannerisms constitute the style. There are, of course, little turns 
that one expects to find, even with the giants. Wagner has his semi¬ 
tone-passing-notes in most melodies; Brahms, you may say, has a trick 
of repeating a small section of a phrase, or of dropping a seventh to 









the leading-note in the cadence of a tune; Beethoven cannot resist 
leading one to an abrupt abyss, then starting in a new and unexpected 
key. Such facts may be catalogued to an almost unlimited extent. 
But our point is that, with the really great, idiosyncrasies have sub¬ 
consciously become a vital characteristic of style, and we merely feel 
that the personality of the creator presupposes certain lines of action. 
The greater the man, the more difficult it becomes to place your finger 
on a square inch of his music and say, “ He was always working off this 
little trick”; and it becomes difficult almost to the point of impossi¬ 
bility to say, ‘‘He reverted consciously to this trick because his in¬ 
spiration ran dry.” Consequently, the great men are extraordinarily 
difficult to parody; for the parody either falls flat as mere reproduction 
or it shows its hopelessness by becoming, under the inspiration of 
its model, something uncommonly like music. 

But with the smaller men, those to whom technique has never become 
second nature, but whose characteristic mannerisms are self-consciously 
dragged in to conjure up the idea of personality,—with these even an 
unskilful parodist may acquire an easy reputation. The mannerisms 
that stud the pages of the early Wagner, of Gounod, Grieg, Mascagni, 
Puccini, arid so many others, are flaws which the most superficial can 
detect. And they are exasperating for so many reasons; for they are 
in the first place flaws, and they are also sign-posts which the unwary 
recognize with joy and gladness, and they further create the suspicion 
that the composer has said in his laziness, ‘‘This is sufficiently like me 
to do for that bar,” without considering whether that bar had any 
justifiable place in the general scheme. But this last reason, amounting 
as it does to a charge of artistic dishonesty, opens up the whole ques¬ 
tion of inspiration, or continuity of thought, as opposed to manufacture, 
or conscious construction,—a large question which lies beyond the small 
side-issue we set out to investigate. 


Mrs. Mabel Mann Jordan 

Pupil of Silvestri, Naples, Italy 

TEACHER OF 

MANDOLIN, GUITAR, and BANJO 
90 Huntington Avenue, Boston 

Telephone, Back Bay 1427 B. 

“E A M E S”i^ 

723 BOYLSTON ST. 
Gowns, Coats, Tailored Costumes 
READY TO WEAR 
“ORIGINAL DESIGNS” 



RARE OLD VIOLINS 
VIOLASiand] CELLOS 

of exquisite tone and 
splendid condition 

ITALIAN STRINGS 

MUSICIANS’ 
SUPPLY CO. 

218 Tremont Street 
and 

60 Lagrange Street 
BOSTON, MASS. 
Telephone, Oxford 4380 


510 






“Romeo and Juliet,” Overture-eantasia after Shakespeare. 

Peter Iejitsch Tschaikowsky 

(Born at Votinsk, in the government of Viatka, Russia, May 7,* 1840; died at St. 

Petersburg, November 6, 1893.) 

The “Romeo and Juliet” overture-fantasia as played to-day is by no 
means the work as originally conceived and produced by the composer. 

Kashkin told us some years ago about the origin of the overture, 
and how Tschaikowsky followed Mily Balakireff’s suggestions: “This 
is always associated in my mind with the memory of a lovely day in 
May with verdant forests and tall fir-trees, among which we three 
were taking a walk. Balakireff understood, to a great extent, the nature 
of Tschaikowsky’s genius, and knew that it was adequate to the sub¬ 
ject he suggested. Evidently he himself was taken with the subject, 
for he explained all the details as vividly as though the work had been 
already written. The plan, adapted to sonata form, was as follows: 
first, an introduction of a religious character, representative of Friar 
Laurence, followed by an Allegro in B minor (Balakireff suggested 
most of the tonalities), which was to depict the enmity between the 
Montagues and Capulets, the street brawl, etc. Then was to follow 


* Mrs. Newmarch, in her translation into English of Modest Tschaikowsky’s Life of his brother, gives 
the date of Eeter s birth April 28 (May 10). Juon gives the date April 25 (May 7). As there are typographical 
and other errors in Mrs. Newmarch’s version, interesting and valuable as it is, I prefer the date given by Juon, 
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the love of Romeo and Juliet (second subject, in D-flat major), succeeded 
by the elaboration of both subjects. The so-called ‘development — 
that is to say, the putting together of the various themes in various 
forms—passes over to what is called, in technical language, the ‘re¬ 
capitulation,’ in which the first theme, Allegro, appears in its original 
form, and the love theme (D-flat major) now appears in D major, the 
whole ending with the death of the lovers. Balakireff spoke with such 
conviction that he at once kindled the ardor of the young composer.” 
(Englished by Mrs. Rosa Newmarch.) 

After Kashkin’s Reminiscences of Tschaikowsky appeared, Modest 
Tschaikowsky’s Life of his illustrious brother was published. I 
quote in the course of this article from Paul Juon’s translation into 
German. Let us see what Modest says about the origin and early 
years of this overture. 

The first mention of “Romeo and Juliet” is in.a digression concern¬ 
ing the influence of Henri Eitolff, the composer of the “Robespierre” 
and “The Girondists” overtures, over Tschaikowsky; and, if we wonder 
at this, it is a good thing to remember that the flamboyant Eitolff was 
once taken most seriously by Eiszt and others who were not ready to 
accept the claims of every new-comer. But it is not necessary for us 
- to examine now any questions of opinion concerning real of alleged 
influence. 

It was during the winter of 1868-69 that Tschaikowsky fell madly 
in love with the opera singer, Marguerite Josephine D6siree Art6t. 
The story of this passion, of his eagerness to marry her, of her sudden 
choice of the baritone Padilla as a husband, has already been told in a 
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Programme Book of the Boston Symphony Orchestra.* It is enough 
to say that m 1869 Tschaikowsky was still passionately fond of her, 
and it was not for some years that he could even speak her name with¬ 
out emotion. 


In August, 1869, Tschaikowsky wrote to his brother Anatole that 
Mily Balakireff, the head of the neo-Russian band of composers (among 
whom were Rimsky-Korsakoff, Borodin, C£sar Cui), was then living 
at Moscow. “I must confess that his presence makes me rather un¬ 
comfortable: he obliges me to be with him the whole day, and this is a 
great bore. It’s true he is a very good man, and he is deeply interested 
m me: but—I don’t know why—it is hard work for me to be intimate 
with him. The narrowness of his musical opinions and his brusque 
manner do not please me.” He wrote a few days later: “Balakireff 
is still here. We meet often, and it is my firm belief that, in spite of 
all his virtues, his company would oppress me like a heavy stone, if 
we should live together in the same town. The narrowness of his 
views and the arrogance with which he holds them are especially dis¬ 
agreeable to me. Nevertheless, his presence has helped me in many 
ways.” And he wrote August 30: “Balakireff went away to-day. 
If he was in my opinion irritating and a bore, justice compels me to 
say that I consider him to be an honorable and a good man, and an 
artist that stands immeasurably higher than the crowd. We parted 
with true emotion.” 

Tschaikowsky began work on “Romeo and Juliet” toward the end 
of September, 1869. Balakireff kept advising him, urging him on by 
letter. Thus he wrote in October: “ It seems to me that your inactivity 
comes from the fact that you do not concentrate yourself, in spite of 
your ‘friendly hovel’ of a lodging.” (Yet Tschaikowsky had been 

* Programme Book of January 3r, igo3. Mme. Artot died April 3, 1907. 
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composition, and illustrated it by his “King Lear” overture “You 
should know,” he added, “that in thus planning the overture I had not 
as yet any determined ideas. These came later, and began to adjust 
themselves to the traced outlines of the forms. I believe that all 
this would happen in your case, if you would only first be enthusiastic 
over the scheme. Then arm yourself with galoshes and a walking- 
stick, and walk along the boulevards. Begin with the Nikitsky let 
yourself be thoroughly impregnated with the plan, and I am convinced 
that you will have found some theme or an episode by the time you 
reach the Sretensky Boulevard. At this moment, while I think of 
you and your overture, I myself am aroused involuntarily, and I 
picture to myself that the overture must begin with a raging ‘Allegro 
with sword-cuts,’ something like this” (Balakireff sketched five meas¬ 
ures, to which Tschaikowsky evidently paid little heed); “I should 
begin something like this. If I were to compose the overture, I should 
thus grow enthusiastic over this egg, and should hatch it, or I should 
carry about the kernel in my brain until something living and possible 
m this fashion were developed from it. If letters just now would 
exert a favorable influence over you, I should be exceedingly happy, 
I have some right to lay claim to this, for your letters are always a 
help to me.” In November he wrote again in words of lively interest; 
he asked Tschaikowsky to send him sketches, and promised that he 
would say nothing about them until the overture was finished 
Tschaikowsky sent him his chief themes, and, lo, Balakireff wrote 
a long critical review: “The first theme does not please me at all- 
perhaps it will come out all right in the development, but as it now 
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is, in its naked form, it has neither strength nor beauty, and does not 
adequately characterize Friar Laurence. Here is the place for some¬ 
thing after the manner of a choral by Liszt (‘Der nachtliche Zug,’ 
‘Hunnenschlacht,’ and ‘Die heilige Flisabeth’) in old Catholic style; 
but your theme is of a wholly different character, in the style of a quar¬ 
tet by Haydn, bourgeois music which awakens a strong thirst for beer, 
Your theme has nothing antique, nothing Catholic about it; it is much 
nearer the type of Gogol’s ‘Comrade Kunz,’ who wished to cut off 
his nose so that he should not be obliged to pay out money for snuff. 
It is possible your theme will be very different in the development— 
and then I’ll take all this back. As for the theme in B minor, it would 
serve as a very beautiful introduction for a theme. After the running 
• about in C major must come something very energetic, powerful. I 
take it that this is really so, and that you were too lazy to write out the 
continuation. The first theme in D-flat major is exceedingly beautiful/ 
only a little languishing; the second in D-flat is simply wonderful. 
I often play it, and I could kiss you heartily for it. There is love’s 
ardor, sensuousness, longing, in a word, much that would be exactly 
to the taste of the immoral German Albrecht. I have only one criticism 
to make about this theme: there is too little inner, psychical love, 
but rather fantastical, passionate fervor, with only slight Italian tint¬ 
ing. Romeo and Juliet were no Persian lovers: they were Europeans. 
I don’t know whether you understand what I wish to say—I always 
find a great difficulty in expression; I launch into a musical treatise, 
and I must take refuge in illustrative examples: the theme in A-flat 
major in Schumann’s ‘Braut von Messina’ overture is a good example 
of a motive in which there is expression of inner love. This theme, 
.1 admit, has its weaknesses; it is morbid and too sentimental toward 



A new importation of unusual and exquisite fabrics, including hand¬ 
some Brocades, Soft Silks, and Velvets and Liberty Gauzes, suitable 
for either afternoon, dinner or evening gowns. 

DAVIS EAST INDIA HOUSE 

373 BOYLSTON STREET, BOSTON 


517 



i ' “ d ‘ f , h ‘ the Pound-mood is exceedingly well caught. I await 
impatiently the whole score for a just view of your overture, which is 
full of talent. It is your best work, and your dedication of it to me 

J“ S "I/ 116 fct Pie “ by y°“ which fascinates 

y the mass of its beauties, and in such a way that one without deliber- 
ation can call it good. It is not to be likened to the .old drunken Mel-, 
chisedek, who breaks into a horrible trepak* in the Arbatsky Place 

t^knowT ,? 1Sf0rtUne ' Send me the score as soon a s possible. I pant 

Tschaikowsky made some changes; and still Balakireff was not 
satisfied He wrote February 3, 1871: “I am much pleased with the 
introduction, but I do not at all like the close. It is impossible for me 
to write explicitly about it. It would be better for you to come here 
where we could talk it over. You have made something new and 
good in the middle section, the alternating chords on the organ-point 
above a little ‘d la Ruslan.' f There is much routine in the close- 
the whole part after the end of the second theme (D major) is as it 
were, pulled violently out of the head. The very end itself is not bad, 
but why these blows in the last measures? They contradict the contents 
of the drama, arid it is coarse. Nadeshda Nikolajewnaf has stricken 
out these chords with her pretty little hand, and would fain close her 
pianoforte arrangements with a pianissimo.” 

Nor was Balakireff content with these criticisms. He wrote: “It’s 
a pity that you, or,'rather, N. Rubinstein, was in such a hurry about 
the publication of the overture. Although the new introduction is far 

* A Russian national dance. 

tT^ er Jf he ?l aner , ° f ^ Iink , a “ h!s 0pera - “ Ruslan und Ludmilla” (St. Petersburg. i8 42 ). 

t he wife of Rimsky-Korsakoff. I n hl s final version Tschaikowsky himself struck out the chords. 
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more beautiful, I had the irresistible wish to change certain passages in 
the overture, and not to dismiss it so quickly, in the hope of your 
future works. I hope that Jurgenson will not refuse to give the score 
of the newly revised and finally improved overture to the engraver a 
second time.” 

Tschaikowsky wrote, October 19, 1869, that the overture was com¬ 
pleted. It was begun October 7, 1869; the sketch was finished October 
19; by November 27, 1869, it was scored. In the course of the summer 
of 1870 it was wholly rewritten: there was a new introduction, the dead 
march toward tffe close was omitted, and the orchestration was changed 
in many passages. 

“Balakireff and Rimsky-Korsakoff were here yesterday,” Tschai¬ 
kowsky wrote on January 25, 1870; “Balakireff begins to honor me 
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^opleasesTe 6 ”* ‘ ^ Very mUch ’ and * 

Mn/J “ 4 ? hei u e ^ performance Tschaikowsky wrote his brother 
t K T ! f ady W ° ne rehearsal - The piece does not 
hord!”° bC Ug 7 ‘ S f ° r the rest ~ that is only to the dear 

The first performance of the overture was on March 16, 1870 at 

^ u ? al So r ty> Moscow - The work was not ***** 

ful Nicolas Rubinstein, who conducted, had just been sentenced to a 
fine of twenty-five roubles on account of some act of executive severity 

6 ^ 0nS ^ ^ * t newspa P er on . the da y of the concert suggested 

that the admirers of Rubinstein should take up a collection at the 
concert, so that he should not be obliged to serve out the fine in jail. 
This excited such indignation that, when Rubinstein appeared on the 
stage, he was greeted with great enthusiasm, and no one thought of 
overture or concert. Tschaikowsky wrote Klimenko: “My overture 
had no success at all here, and was wholly ignored-After the con¬ 

cert a crowd of us supped at Gurin’s restaurant. During the whole 

«r ‘Tschaikowsky some years afterward y 
Cabinet of the neo-Russian school, and al: 

but he bas*grown ^e^lhtl^etr^ltaf^n ; 

gifts, he has stirred up much mischief It was he fhtt e i se * In spite of his extraordinary 
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evening no one spoke to me a word about the overture. And yet I 
longed so for sympathy and recognition.” 

During a sojourn in Switzerland that summer Tschaikowsky made 
radical changes in “Romeo and Juliet.” Through the assistance of 
N. Rubinstein and Karl Klindworth, the overture, dedicated to Mily 
Alexejewtisch Balakireff, was published by Bote & Bock, of Berlin, 
in 1871. It was soon played in German cities. 

But Tschaikowsky was not satisfied with his work. He made still 
other changes, and, it is said, shortened the overture. The second 
edition, published in 1881, contains these alterations. 

The first performance of “Romeo and Juliet” in America was by the 
Philharmonic Society of New York, Carl Bergmann conductor, April 
22, 1876. The first performance in Boston was by the Boston Sym¬ 
phony Orchestra, February 8, 1890. 

The work is scored for piccolo, two flutes, two oboes, two clarinets, 
English horn, two bassoons, four horns, two trumpets, three trombones, 
bass tuba, a set of three kettledrums, bass drum, cymbals, harp, strings. 

* 

The overture begins Andante non tanto, quasi moderato, F-sharp 
minor, 4-4. Clarinets and bassoons sound the solemn harmonies which, 
according to Kashkin, characterize Friar Laurence; and yet Hermann 
Teibler finds this introduction symbolical of “the burden of fate.”* 

A short theme creeps among the strings. There is an organ-point on 
D-flat, with modulation to F minor (flutes, horns, harp, lower strings). 
The Friar Laurence theme is repeated (flutes, oboes, clarinets, English 
horn), with pizzicato bass. The ascending cry of the flutes is heard 
in E minor instead of F minor as before. 

Allegro giusto, B minor, 4-4. The two households “from ancient , 
grudge break to new mutiny.” Wood-wind, horns, and strings picture 
the hatred and fury that find vent in street broils. There is a brilliant 
passage for strings, which is followed by a repetition of the strife music. 

• “I do not think that Romeo is designed merely as an exhibition of a man unfortunate in love. I con¬ 
sider him to be meant as the character of an unlucky man,—a man who, with the best views and fairest 
intentions, is perpetually so unfortunate as to fail in every aspiration, and, while exerting himself to the 
utmost in their behalf, to involve all whom he holds dearest in misery and ruin.” This is the view of Dr. 
William Maginn, who contrasted Romeo, the unlucky, with Bottom, the lucky man. 
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Then comes the first love theme, in D-flat major (muted violas and 
English horn, horns in syncopated accompaniment, with strings pizz.). 
This motive is not unlike in mood, and at times in melodic structure, 
Tschaikowsky’s famous melody, “Nur wer die Sehnsucht kennt” 
(Op. 6, No. 6), which was composed in December, 1869. In the “Duo 
from ‘Romeo and Juliet,’” found among Tschaikowsky’s sketches and 
orchestrated by S. Taneleff, this theme is the climax, the melodic 
phrase which Romeo sings to “O nuit d’extase, arrete toi, O nuit 
d’amour, etends ton voile noir sur nous!” (“Oh, tarry, night of ecstasy, 
O night of love, stretch thy dark veil over us!”) Divided and muted 
violins, with violas pizz., play most delicate and mysterious chords 
(D-flat major), which, in the duet above mentioned, serve as accom¬ 
paniment to the, amorous dialogue of Romeo and Juliet in the chamber 
scene. Flutes and oboes take up the first love theme. 

There is a return to tumult and strife. The theme of dissension is 
developed at length, and the horns intone the Friar Laurence motive. 
The strife theme at last dominates in fortissimo until there is a return 
to the mysterious music of the chamber scene (oboes and clarinets, 
with murmurings of violins, and horns). The song grows more, and 
more passionate until Romeo’s love theme breaks out, this time in D 
major, and is combined with the strife theme and the motive of Friar 
Laurence in development. A tremendous burst of orchestral fury, and 
there is a descent to the depths, until ’cellos, basses, bassoons, alone 
are heard; they die on low F-sharp with roll of kettledrums. Then 
silence. 

Moderato assai, B minor, 4-4. Drum-beats, double-basses, pizz., 
and Romeo’s song arises in lamentation. Soft chords (wood-wind and 
horns) bring the end. 

*** 

The overture-fantasia, “Romeo and Juliet,” has been performed in 
Boston at concerts of the Boston Symphony Orchestra February 8, 
1890, February 21, 1891, April 1, 1893, April 4, 1896, January 28, 
1899, March 14, 1903, April 28, 1906, April 13, 1907, March 11, 1911. 
It was played by the Boston Philharmonic Orchestra, Mr. Listemann 
conductor, November 16, 1890. 

WILFRIED KLAMROTH 

Teacher of Singin g in all of its Branches 

RICCARDO MARTIN’S OPINION: 

“ He has the real secret and knows how to teach it. 

Studio, 11 1-2 West 37th Street - NEW YORK 


FUR HATS 


AT REASONABLE PRICES 


59 Temple Place Room 410 



LADIES’ HATTER 











Second orchestral trip next week. There will be no public 
rehearsal and concert on Friday afternoon and Saturday 
evening, December eighth and ninth 


Ninth Rehearsal and Concert 


FRIDAY AFTERNOON, DECEMBER 15, at 2.30 o'clock 

SATURDAY EVENING, DECEMBER 16, at 8 o'clock 


Beethoven 

PROGRAMME 

. Symphony in B-flat major, No. 4, Op. 60 

Bruch . 

Boellmann 

. ( a. “ Kol Nidrei, ” for Violoncello and Orchestra 

. ( b. Symphonic Variations for Violoncello and Orchestra 

Strauss 

(a. Love Scene from the Opera “Feuersnot” 

. )b. “Till Eulenspiegel’s Merry Pranks, after the Old- 

) fashioned Roguish Manner,—in Rondo Form,” 
Op. 28 


SOLOIST 

ALWIN SCHROEDER 
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STEIHBBT El A. i, 0_, 


TWO SONATA RECITALS 

(VIOLIN AND PIANOFORTE) 

CLARA and DAVID MANNES 

(Fourth Boston Season) 

THURSDAY EVENING, DECEMBER 14 
TUESDAY AFTERNOON, JANUARY 23 

Course tickets, $2.00 and $2.50 Subscriptions received at the Hall 

Special Students’ tickets 

MOZART PROGRAM FOR DECEMBER 14 

Allegro moderate. Andantino sostenuto e cantabile. Rbndo^AUegro. 8 ^ ma ^ 0r 

REGER • -• • • SUITE (“im alten Styl”), in F major, Op. 93 

Praeludium, Allegro commodo. Largo. Fuga, allegro con spirito. J P 

BRAHMS . . . ■ . • . . SONATA, in G major, Op. 78, No. 1 

Vivace non troppo. Adagio. Allegro molto moderate. 

Reserved seats, $1.50, $1.00 ' Students, 75c. Now on sale at the Hall 

(OXFORD 1330) 

Stein wav Pianoforte Used 


Mr. RUDOLPH GANZ 

Will give a PIANOFORTE RECITAL on 

MONDAY AFTERNOON, JANUARY 1 

THE STEINWAY PIANO 


Mr. ALWIN SCHROEDER and 
Mr. KURT FISCHER 

ANNOUNCE 

Two ’Cello and Pianoforte Recitals 

On Tuesday Evenings 

JANUARY 16 and MARCH 26 

Tickets for the two Concerts, $i, #2, £3. Subscriptions may 
now be left at the Hall, or telephone to Oxford 1330. 

THE HUME PIANO 






Handel and Haydn Society 

SYMPHONY HALL 

Mr. EMIL MOLLENHAUER, Conductor Mr. H. G. TUCKER, Organist 


THE MESSIAH 


Sunday, December 17,1911 

Soprano, Miss FLORENCE HINKLE 
Alto, Mrs. PEARL BENEDICT-JONES 
Tenor, Mr. REED MILLER 
Bass, Mr. FREDERICK WELD 


Monday, December 18,1911 

Mrs. MARIE SUNDELIUS 
Alto, Miss CHRISTINE MILLER 
Tenor, Mr. REED MILLER 
Bass, Mr. ARTHUR MIDDLETON 


Sunday, February 11, 1912 

ARMINIUS 

Soprano, Mrs. ISABELLE BOUTON 
Tenor, Mr. H. EVAN WILLIAMS 
Baritone, Mr. MARCUS KELLERMAN 


Easter Sunday, April 7,1912 

SAINT PAUL 

Mrs. GRACE BONNER WILLIAMS 
Alto, Miss JENNIE F. W. JOHNSON 
Tenor, Mr. FRANKLIN RIKER 
Bass, Mr. EARL CARTWRIGHT 


At Symphony Hall during the week beginning Monday, December 4, 
at 8.30 a.m., the sale of season tickets will open to the public. 

The sale of single tickets for the Messiah concerts, #1.00, #1.50, and 
$2.00, will open Monday, December 11, at 8.30 a.m., at Symphony 
Hall (Telephone Back Bay 1492), and also at the music store of C. W. 
Thompson and Co., A and B Park Street (Telephone Haymarket 1150). 

CHARLES A. CALL, 

Secretary. 


No. 1 of Vol. II. of the History of the Handef and Haydn Society 
from May, 1890, to May, 1897, including lists of the concerts and of 
the officers from May, 1890, to May, 1912, written by W. F. Bradbury, 
will be on sale at fifty cents each at C. W. Thompson and Co.’s Music 
Store, A and B Park Street, on and after November 29. 
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NEW YORK APPRECIATES THE 
KNEISEL QUARTET OF BOSTON 


NEW YORK TRIBUNE, Nov. 1, 1911 

J Mr. Kneisel and his companions was even more trans- 

cendentally finished and beautiful than usual. . . . It was again a Kneisel night 
one of the purest and most uplifting enjoyments.”— (h. e. k.) B 

NEW YORK TIMES, Nov. 1, 1911 

‘‘The Quartet’s playing of Beethoven, Debussy and Schubert, was of its 
hnest in warmth of expression, its true understanding of the diverse spirit of the 
ltS eXq rl lt j elaboration of detail. Mr. Kneisel’s reading never more 

completely exemplified his command of the subtle and intangible thing called 
style in interpretation.” 8 

NEW YORK SUN, Nov. 1, 1911 

“The four members of the organization again displayed that perfection of 
totheir admirers” exquisltely Just intonation which have so long given delight 

NEW YORK WORLD, Nov. 1, 1911 
‘‘For the first time in several years, the Kneisel Quartet has found an audi¬ 
ence room large enough to accommodate all in this city desiring to hear the 
Quartet. Never has a Kneisel audience been larger or more fashionable. ” 

NEW YORK AMERICAN, Nov. 1, 1911 

„ j^iTu 3 * ith P leasure * at the thousand or twelve hundred music lovers 
attended the first concert. The concert was altogether a joy. ’ ’ 

— (CHARLES HENRY MELTZER.) 

NEW YORK PRESS, Nov. 1, 1911 

“The Kneisel’s are with us once more, we are glad to say the same joy- 
giving makers of music as of old—ready to minister to the wants of those who 
thirst for the purest form of tonal art and New York is the better for it.” 

NEW YORK EVENING POST, Nov. 1, 1911 
“ The four men never played with more marvellous purity of tone and in¬ 
tonation than last night. There was the same entering into the inmost spirit of a 
piece that always delights the patrons of the Kneisel concerts. ’ ’ 

NEW YORK EVENING MAIL, Nov. 1, 1911 

, T3 < * I .V Wa8 a £ reat and worthy gathering that listened to the noble utterances 

Beethoven, Debussy and Schubert, nobly given. Debussy was given with all 
the subtlety, beauty of tone and insight of this superb body of strings.” 

NEW YORK TELEGRAM, Nov. 1, 1911 

1 V T !* e ' ba | lroom °f the Astor was crowded with the admirers of these justly 
celebrated players. The entire programme was presented with that genuine 
musical feeling and that perfection of balance which characterize the Kneisel 
players and disarm criticism.” 

NEW YORK JOURNAL, Nov. 1, 1911 

They are probably the only four men in New York who could draw an 
audience as large as the one that gathered last night for the reason that the 
openmg ot the Kneisel season is an event in this town.” 
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THE KNEISEL QUARTET 

begs to announce a series of 

FOUR CONCERTS 

AT STEINERT HALL 

TUESDAY EVENINGS at 8.15 o’clock 
November 7, 191 1; December 5,1911; January 9, 1912; March 19, 1912 


PROGRAMME OF THE SECOND CONCERT 


MOZART 

SAINT-SAENS 

BRAHMS 


.Quartet in C major 

> . . . Sonata in C minor for Violoncello and Piano 

.Quintet in F minor, Piano and Strings 

Mr. HAROLD BAUER, Assisting Artist 

MASON CBS. HAMLIN PIANO USKD 


Subscription Tickets for Season of 4 Concerts 


Single Tickets . . $1.00, $1.50 Students’ Tickets ... .75 

Tickets are on sale at THE BOSTON MUSIC CO. (G. Schirmer, Inc.), 26-28 
West Street. Tickets will also be forwarded on receipt of check or money order. 
All communications relating to the Boston Concerts, please address to The 
Boston Music Co. 

Miniature Editions of the works performed at these Concerts may be had of 
The Boston Music Co. (G. Schirmer, Inc.). 
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Mrs. GERTRUDE FRANKLIN SALISBURY 

Vocal Instruction 

Correct Breathing from the Diaphragm 

As taught by Lilli Lehman, Berlin 

and 

W. Shakespeare, London 

Assistants 

Mr*. PAULINE H. CLARKE, Mr*. LOUISE WOOD FORREST, Mrs. MAY SLEEPER RUGGLES 


246 Huntington Avenue Opposite Symphony Hall 

A Few of Mrs. Salisbury’s Professional Pupils 


Mrs. MARIE SUNDELIUS. For seven years 
a pupil of Mrs. Salisbury. Soloist Symphony Con¬ 
certs, Handel and Haydn Society, Apollo Concerts, 
Song Recitals. 

Mrs. HELEN ALLEN HUNT. Seven years 
a pupil of Mrs. Salisbury. Soloist Symphony Con¬ 
certs, Handel and Haydn Society, Song Recitals. 

Mrs. MARIAN TITUS. Six years a pupil of 
Mrs. Salisbury. Soloist Symphony Concerts eight 
times, Cecilia, Song Recitals. Opera, Italy, 
Spain, Portugal. Now teaching in Berlin. 

Mrs. GERTRUDE MILLER WOODRUFF. 
Church Sineer, Soloist Handel and Haydn, Song 
Recitals. Teaching in Troy, N.Y. 

Miss ALICE COLE. Soloist Symphony Con¬ 
certs, Song Recitals, Contralto New Old South 
Church. 


s, Oratorio, Teacher, Boston. 

Miss H. E. BARROWS. Soloist Handel and 
Haydn Society, Song Recitals, Teacher, Provi¬ 
dence. 

Miss HELEN AMES. Teacher Singing, Church 
Soloist, Providence. 


Church Concerts, Prov- 


Miss BROWN. Teacher of Voice, Toronto. 

Miss PATRICK. Teacher of Voice, Montreal. 
Miss TURNER. Teacher of Voice, Quincy, III. 
Miss ROGERS. Teacher of Voice, San Francisco. 


certs, Recitals. Now ir 

MAY SLEEPER RUGGLES. Principal Lie- 
aerneim School, Aubumdale. Church Concerts. 
Teacher. Worcester, Boston. 


Mrs. CABOT MORSE. Concerts, Opera, Re¬ 
citals. Now retired. 


Miss FARLEE. Teacher, Jamestown, N.Y. 
MissLOW. Soprano, Teacher, Concerts, Bath, 

PAULINE CLARK. Church, Concerts, Teacher, 
Boston. 

Miss SCHMIDT. Opera, Italy. 

Mrs. M. BRUCE. Concerts, Teacher, Boston. 


MAY MOONEY. Contralto, Light Opera. 


Miss M. DANIELS. Composer, Soprano. 

Miss WHITTIER. Church, Contralto, Recitals, 

Teacher. 

NORA BURNS. Contralto Immaculate Concep¬ 
tion. Soloist Handel and Haydn. 

DOROTHY MILLER. Concerts, Oratorio. 

Soloist Handel and Haydn, Teacher. 

DIAMOND DONNER. Grand Opera, New 
York, Philadelphia, Brooklyn, St. Louis, Chicago, 
Minneapolis, St. Paul, Sun Francisco, Havana. 
CHRISTIE McDONALD. Now starring in 
"Spring Maid.” 






JORDAN HALL 


THREE CONCERTS 


The FLONZALET QUARTET 

FIRST CONCERT NEXT THURSDAY Evening, December 7 

Season Tickets, $4.00, $3.00, and $2.00, now on sale. Single Tickets, $1.50, $1.00, and 75c. 
On sale Monday, December 4 


JORDAN HALL SATURDAY AFTERNOON, DECEMBER 2, 1911, AT 3 
■ SATURDAY AFTERNOON, DECEMBER 9, 1911, AT 3 


DE PACHMANN 


HAROLD BADER 


2 PIANO RECITALS 

Chopin Programme, December 2 
Tickets, $2.00, $1.50, and $1.00, at Symphony Hall 

JORDAN HALL, MONDAY AFTERNOON, DECEMBER 4, at 3 

In a Special 

SCHUMANN-CHOPIN-LISZT 

RECITAL 

At Symphony Hall 


PIANIST 


Tickets, $1.50, $1.00, and 75c. 


JORDAN HALL, WEDNESDAY AFTERNOON, DECEMBER 6, at 3 

PIANO RECITAL 

(First time in Boston) 


LEONARD BORIICK 


Tickets, $1.50, $1.00, and 75c., at Symphony Hall 


SYMPHONY HALL, SUNDAY EVENING, DECEMBER 10 

Tie IMPERIAL RUSSIAN COURT 
BALALAIKA ORCRESTRA 


Tickets, $1.50, $1 00, and 50e. Now on Sale 


JORDAN HALL, WEDNESDAY AFTERNOON, DECEMBER 13, at 3 

Miss KATHLEEN PARLOW 

Tickets, $1.50, $1.00, and 75c., at Symphony Hall, Monday, December 4 


MAIL ORDERS for the above concerts, accompanied by check or money order, and 
addressed to L. H. MUDGETT, Symphony Hall, filled in order of receipt and as near the 
desired location as possible, prior to public sale. 
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SANDERS THEATRE, Cambridge 


Boston 

SymphonyOrchestra 

MAX FIEDLER, Conductor 

Thirty-first Season,-1911-1912 

THIRD CONCERT 
Thursday Evening, December 14,1911 


Cesar Franck 

PROGRAMME 

Symphony in D minor 

Saint-Saens 

Concerto for Violin and Orchestra 

Tschaikowsky 

“ Romeo and Juliet,” Overture-Fantasia 
after Shakespeare 


SOLOIST 

Miss KATHLEEN PARLOW, Violinist 

TICKETS, SI. 00 , ON SALE AT KENT’S UNIVERSITY BOOK¬ 
STORE, HARVARD SQ., CAMBRIDGE, AND AT THE DOOR 


Water Color Exhibition and Sale 

Water colors scenes in Taormina, Sicily, by 
Charles King Wood, may be seen at the Hotel 
Nottingham the week of December 4th, daily, 
from 10 to 4. 


Mrs. S. B. FIELD 
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SYMPHONY HALL 

TUESDAY EVENING, DECEMBER 12, at 8.15 


The Theodore 

Thomas Orchestra 

OF CHICAGO 

FREDERICK STOCK, Conductor 

Soloist, ALBERT SPALDING 


PROGRAMME 

OVERTURE, “ Coriolanus ” 

TONE POEM, “Don Juan” 
CONCERTO FOR VIOLIN 

(First time in Boston) 

SYMPHONY No. 2, D major, Op. 73 


. Beethoven 
. Strauss 
Elgar 

. Brahms 


Tickets, 75c., $1.00, $1.50, $2.00 

PUBLIC SALE at Symphony Hall, Monday, December 4. 
MAIL ORDERS, accompanied by remittance, addressed 
to L. H. Mudgett, Symphony Hall, filled in order of receipt, 
and as near the desired location as possible, prior to the 
public sale. 
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SYMPHONY HALL 

THIS WEEK 

FRIDAY EVENING SATURDAY MATINEE 

DWIGHT ELMENDORF 

THE INTERNATIONALLY CELEBRATED ARTIST—TRAVELER—LECTURER 
WILL PRESENT HIS NEW TRAVEL TALK 

FLORENCE and VENICE 

AND THEIR ART 

BEAUTIFULLY ILLUSTRATED 

SKETCHES, COLORED VIEWS, AND MOTION PICTURES MADE AND 
COLORED BY MR. ELMENDORF 

Tickets now selling Prices, $1.00, 75c., 50 c. 

JORDAN HALL 

Friday Afternoon, December 8, at 2.30 (No Symphony Rehearsal) 
Monday Evening, December 11, at 8.15 
MUSICAL LECTURE ENTERTAINMENT BY 

Mr. EDWARD S. CURTIS 

Author of “The North American Indian” 

“The Story of a Vanishing Race” 

STEREOPTICON AND MOVING PICTURES 
Interesting Indian Music Composed by Mr. HENRY GILBERT 

Tickets, $2.00, $1.50, $1.00, 75c. Now on sale at Symphony Hall 

















CHARLES ANTHONY 

STEINERT HALL, BOSTON 


MONDAYS, WEDNESDAYS, and THURSDAYS 


Telephone, Oxford 1330 


WADE- 



CORSETS 


Mrs. J. M. MORRISON, formerly of 367 Boylston Street, announces her 
removal to more commodious quarters in the Stuart Building, 462 Boylston 
Street, corner Berkeley, where she will be pleased to receive her former patrons. 

Phone 4364*M BacK Bay Room 308 


DIAMONDS 

JEWELRY SILVERWARE 

CUT GLASS 

FOR 

HOLIDAY GIFTS 

PRICES CONSISTENT WITH FIRST-CLASS GOODS 
JEWELRY MADE FROM SPECIAL DESIGNS 


GEORGE E. SMITH COMPANY 

Incorporated 

JEWELERS AND SILVERSMITHS 
101 TREMONT STREET .... BOSTON 

The advantage of trading with us, especially at this season of the year, is the 
privacy and exclusiveness afforded our patrons in making their selection. 
TELEPHONE. MAIN 4283 APPOINTMENTS 
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MR. C: M. CHASE 

Teacher of PIANOFORTE PLAYING 

ASSISTED BY 

MILDRED HARLOWE COOK and others 
RECITAL given by Miss COOK last season 
AT STEINERT HALL, BOSTON 
PROGRAM 

“• nl £ hapsod y,°P- 79. N°. i . . Brahms , 

(4) Gnomes, Op. 30, No. 1 ( 3- (a) Voiles 

(£) Mercury, Op. 13, No. 4 f ■ • Farjeon 

,_ , (For the first time in Boston) 


—-, _ r . .. . . Schumann 

2. (a) Nocturne, Op; 15, No. 2 ) 

y>\ Impromptu. Op. 66, C-sharp minor f- Chopin 
(e) Polonaise, Op. 40, No. 1 ' 

Steinert Hall Annex, Boston 


. C. Debussy 
Paganlni-Liszt 


v ones 

(4) Arabesque, No. 1 

(c) La Campanella . . . rigjnmi-uszi 

*■ ill “Ladore,” A major (first time) C. M. Chase 
(6) Scherzando, Op. 103, No. 3 . C. Sinding 

(First time in Boston) 

(c) Caprice Espagnol . . M. Moszkowskl 

500 Carnegie Hall, New York, Wednesdays 


CLARA TIPPETT 

Teacher of Singing 


Assistant, GRACE R. HORNE 


312 Pierce Building 
Copley Square 


MARION LINA TUFTS 

PIANIST 

Seven years with Mme. Szumowska 

Studio, Tuesdays and Fridays: 163 HUNTINGTON AVENUE BOSTON 

Home Address, 603 MAIN STREET, MALDEN Telephone 993^ 

MUSICAL INSTRUCTION 


VOCAL INSTRUCTION and 

Miss HARRIET S, WHITTIER ' Studio, 246 Huntington Avenue 

Portsmouth, New Hampshire, Mondays 
Manchester, New Hampshire, Thursdays 

Miss CAROLINE M, SOUTHARD c,asse f E |” H f 1 £ , N t D * eadin * 

TEACHER OF THE PIANOFORTE Advanced pupil ^‘ r °* practicabh 
165 Huntington Avenue 
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MUSICAL INSTRUCTION 

Mrs, HALL MCALLISTER 

TEACHER of SINGING 

407 Pierce Building 


COPLEY SQUARE 


TEACHER OF SINGING 

Miss CLARA E. MUNGER 

Century Building 


177 Huntington Avenue, Boston 

Miss PRISCILLA WHITE 

TEACHER Of SINGING 

602 Pierce Building 


Copley Square, BOSTON 

Miss KATHERINE LINCOLN 

SOPRANO 

Management, Mrs. PAUL SUTORIUS 

1 West 34th Street, New York 

TEACHER OF SINGING 

514 Pierce Building 

Copley Square, BOSTON 

Saturdays and Mondays in New York 
Representing Miss Clara E. Munger 
Studio, 254 West 85th Street 


67 MOUNT VERNON ST. 

BERTHA CUSHING CHILD 

TEACHING AT 

LANG STUDIOS 


6 NEWBURY ST., BOSTON 

Miss LUCY CLARKE ALLEN 

Pianoforte Lessons 

Accompaniments 
163 WALNUT STREET, BROOKLINE 

Tuesdays and Fridays at the Winsor School 


WILLIAM ALDEN PAUL 

TEACHER OF SINGING 

312 PIERCE BUILDING, COPLEY SQUARE, BOSTON 

Monday and Thursday P.M. and by appointment 
Address, Instructor in Music, Episcopal Theological School 

Telephone, 2816 R Cambridge 

HARPIST 

Miss HARRIET A. SHAW 186 COMMONWEALTH AVENUE 
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MUSICAL INSTRUCTION 

JOHN HERMANN LODD 

CONCERT ORGANIST 

(Fellow of The American Guild of Organists) 

RECITALS a SPECIALTY 

Instruction in Ortfan, Harmony and Piano 

Address, 140 Boylston Street, Boston, or 

154 Oakleigh Road, Newton 

Telephone, 798-4 Newton North 

th. (f. t£<ru.elj burtiu 

tit I78A Tremont Street 

Room 50 

Jessie Downer Eaton, Pianist 
Lonis Eaton, Violinist 

Eaton-Hadley Trio Eaton String Quartet 

CONCERTS and RECITALS 

Instruction Ensemble Sight Reading 

15 Haviland Street, Boston 

Telephone, Back Bay 4358-R 

FREDERICK N. WATERMAN 

BARITONE SOLOIST 

and TEACHER OF SINGING 

NEW CENTURY BUILDING 

177 HUNTINGTON AVENUE - BOSTON 

Howell School oi Lyric and 
Dramatic Art 

CAROLINE WOODS-HOWELL, Directress 

De Reszke Method of 
SINGING 

30 Huntlotfton Avenue, Boston 

518 Main Street. Worcester 

At Boston Studio, Tuesday, Friday, Saturday 

At Worcester Studio, Monday,Wednesday. Thursday 

ERNEST P. HAWTHORNE 

PIANIST AND TEACHER 

Instruction in the correct 
principles of pianoforte playing 

As taught by Leschetizky 

156 Huntington Avenue - BOSTON 

Miss MARY INGRAHAM 

PIANIST and TEACHER 

Lang Studios 

6 NEWBURY STREET 

WILHELM HEINRICH 

Teacher of Singing and Tenor Soloist 
Oratorio, Concert 

Church Engagements made 

I78A Tremont Street, Telephone 

Boston, Mass. Cable, Tonehein, Bost. 
Rooms 44-45 Adams Cable Code 

Advantages for summer European travel. Study 
in musio and art centers arranged for. 

Send for prospectus. 
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INSTRUCT!ON 




THE APPLETON QUARTET 

RECITALS, CONCERTS 
FUNERALS 

ELEANOR FOX-ALLEN 

EDITH LAMPREY-UNDERHILL 
KATHLEEN RUSSELL-COOK 
EDITH LOUISE MUNROE 

28 Warren Ave., Somerville, Hass. 

Telephone, 572-6 Somerville 

Mr. LOUIS SCHALK 

BARITONE SOLOIST 

AND 

TEACHER OF SINGING 

Studio, 25 Steinert Hall, Boston 


Miss BERTHA WESSELHOEFT SWIFT 

Soprano and Teacher of Singing 
Trinity Court. DARTMOUTH STREET 


Miss ANNA MILLER WOOD 

Mezzo-Contralto, Soloist and Teacher 

Soloist; Boston Symphony Orchestra 
Chicago Symphony Orchestra 
Kneisel Quartet, etc. 

Studio, Pierce Building, Copley Square, Boston 

Miss ALICE B. DIAZ 

TEACHER of DANCING 

In Class or Private Lessons 
Social, Aesthetic, Folk, Dancing 

24 NEWBURY STREET 

GILBERT SCHOOL OF 

200 HUNTINGTON AVENUE 

Miss ALMA GREENWOOD - Gilbert Dancing 

DANCING 

Mr. VERONINE WEST (Moscow. Russia), Russian 
and Folk Dancing 

Mr. PHANUEL B. CARPENTER, Social Dancing 

Mrs. Anita Davis-Ctiase 

SOPRANO 

TEACHER of SINGING 

Studio, 250 Huntington Avenue, BOSTON 

Telephone B.B. 2848 J 

Residence, Riverbank Court - CAMBRIDGE 

Telephone 2680 

EMIL 

MOLLENHAUER 

Coaching in Opera and Oratorio 

189 HUNTINGTON AVENUE 
BOSTON 


TELEPHONE. 722 BACK BAY 
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MU SI CAL 

INSTRUCTION 

ELLEN YERRINTON 

PIANIST and TEACHER 

7 ALBEPIARLE STREET 

PREPARATORY TEACHER for 
Mme. TERESA CARRENO 

ONDRICEK STDDIO 

For the Highest Standard of Violin Plajing 

SEVCIK METHOD 

Em. Ondricek’s is new exercises for developing 
nf Prnf % nd b [ oad . tone w . hlch completes the method 
of Prof. Sevcik, whose assistant he was for four years. 

, p 7T M nd particu ]?'? ; a t studio between 3 and 

S P.M. daily, except Fridays and Sundays. 

Symphony Chamber*, 246 Huntington Avenue 

Telephone, 21757 Back Bay 

F. S. CONVERSE 

Will receive pupils in all branches 
of musical composition 
ADDRESS 

Room 13, Steinert Building, Boston 

MARIE THERESE BRAZEAU 

TIANISTE 

SYMPHONY CHAMBERS, BOSTON, MASS. 
PROVIDENCE, WEDNESDAY 

AT BUTLER EXCHANGE, ROOM 501 

FRANCIS ROGERS 

BARITONE 

RECITAL, ORATORIO, CONCERT 

Also a limited number of pupils in the art of singing 
There is the real stuff in this singer.— Philip Hale 
(N?Y. S S«n,' S 3 trU£ artlst '~ W - Henderson 

Address, 563 PARK AVENUE, NEW YORK 

Management, LOUDON CHARLTON 

868 Carnegie Hall, New York 


2789 Broadway, New York 
M. DUBLE-SCHEELE, Director 
AH Branches of Music Taught 

CATALOG Telephone Connection 


STEINWAY PIANO USED 


has charge of the department of 
Voice Training, Oratorio, Opera, Classic Song 
and Dramatic Reading to Music 
Accommodations for a New York residence ar¬ 
ranged for out-of-town students 

SUMMER CENTER 

SCHLOSS ORT, GMUNDEN. AUSTRIA 

Study of music is optional 


HELEN REYNOLDS 
VIOLINIST and TEACHER 
Trinity Court - = Boston 


MARGARET GORHAM GLASER 

PIANIST AND TEACHER 
Trinity Court 

_ _ Home address, 4 Alwington Road, Chestnut Hill 

THE HELEN REYNOLDS TRIO 


THE SMALLEY TRIO 


.. SIXTH SEASON 

MISS EDITH THOMPSON Soloist with 

Piano B. S. Orchestra 

MR. WILLIAM KRAFFT') 

Violin £ Members of 

B. S. Orchestra 


viuuu r jv 

MR. RALPH SMALLEY t 

’Cello ) 

Mason & Hamlin piano used 


ADDRESS, SYMPHONY HALL, BOSTON 
540 


RALPH SMALLEY 
’CELLO SOLOIST 

CONCERTS ARRANGED 

'Cello and ensemble lessons 





















MUSICAL INSTRUCTION 


PERRY AYERILL 

BARITONE 

Prepares Singers for the profession 
Studio, 220 West 59th Street 
’Phone 1097 Col. 

Hiss H. GRACE DASCH6ACH 

In charge of Vocal Department Teachers 
College, Columbia ^University 

SOPRANO 

TEACHER OF SINGING 

401 Carnegie Hall . New York City 

GEORGE HARRIS, Jr. 

TENOR 

Soloist with Boston Symphony Orchestra, 
Cecilia Society 

and with New York Symphony Orchestra 
Management: 

M. H. HANSON, 437 5th Avenue, New York 

CARL E. DUFFT 

BASSO 

Vocal Instruction 

1 East 40th Street - New York City 

LESLEY MARTIN 

Bel Canto 

Studio: 1425 Broadway, New York 

SINGERS—Suzanne Baker Watson, Cora Cross, 
Nellie Hart, Willette Kershaw, Gertrude Hutcheson, 
Ivy Scott. Marion Stanley, Estelle Ward, Mabel 
Wilbur, Flora Zabelle, Edward Foley, George Gilbert, 
John Hendricks, Andrew Mack, Dr. Eugene Walton 
Marshall, Fiske O’Hara, Umberto Sacchetti, Ellis 
Rhodes, Albert Wallerstedt, and many other singers 
now before the public in operatic and church work 

ELLA BACKUS-BEHR 

PIANIST 

Sixty-nine West Eighty-eighth Street 
NEW YORK 

As Vocal Coach refers to 

Mme. Louise Homer Mr. Bechtal Alcock and 

Mrs. Merle Tillotson-Alcock Mr. Frederic Martin 

VIRGIL 

Piano School and Conservatory 

42 West 76th Street, New York 

THE SCHOOL THAT MAKES 
PLAYERS 

RESULTS TELL 

Catalog on request 

MISS JESSIE DAVIS 

Miss Rose Stewart 

Pianist and Teacher 

Vocal Instruction 

Studio, 30 Huntington Avenue 

250 Huntington Avenue 

Opposite Symphony Hall 
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MUSICAL INSTRUCTIO N 


Miss EDITH E. TORREY 

TEACHER OP SINGING 

164 Huntington Avenue, Boston 
(Tuesdays and Fridays at Wellesley College) 

f BASS SOLOIST 

Li. B. AND 

MERRILL TEACHER 

HELEN ALLE/N HUNT 

CONTRALTO SOLOIST 

Teacher of Singing 

No. 509 Pierce Building . Boston 

Miss RUTH LAIGHTON 

Violinist and Teacher 
HEMENWAY CHAMBERS 

(Comer Westland Avenue and Hemenway Street) 

MARIE L. EVERETT 

Teacher and exponent in America of 
the MARCHESI METHOD of 
SINGING 

Resumes lessons January i, 1912 

THE BRUNSWICK. BOSTON 

Mrs. HIRAM HALL 

Pianist and Teacher 

118 Charles Street 

Mr. GEO. E. WHITING 
Organ, Composition, 
Harmony 

Studio, Pierce Building, Copley Square 

Mrs. H. CARLETON SLACK 
LYRIC SOPRANO 

VOCAL INSTRUCTION 

Sbriglia Method 

70 Park Street - - West Roxbury 

EUGENE HEFFLEY 

PIANIST and TEACHER 

CARNEGIE HALL NEW YORK 

LILLIE MACHIN 

VOCAL TEACHER 

Certificated pupil of Luigi Vannucdni, Florence, Italy 

1203 Carnegie Studios 

56th Street and 7th Avenue, New York 

EDWIN E. GORHAM 
TEACHER of SINGING 

218 TREMONT STREET, BOSTON 

TELEPHONE 

FREDERICK LAMB 
TEACHER of SINGING 

506 Pierce Building, Copley Square 
BOSTON 

Miss ALICE M. RAYMOND 

Teacher of 

Piano and Voice Culture 

Pupil of Raoul Pugno of Paris 

Class or Private Lessons 

4 Exeter Park, Cambridge Off Mass. Avenue 

Arlington car via Harvard Square 

Telephone, 2899-3 Cambridge 

JANE RUSSELL COLPITT 

. . PIANIST . . 

Lessons Ensemble Accompaniments 

Music Room, 358 Massachusetts Avenue 

Mr. GEO. A. BURDICK 

Teacher of Piano and Harmony 

STUDIOS: Cambridge, 67A Dana Street 

Boston, 602 Huntington Chambers 
Tuesday and Wednesday P.M. 
Telephone, 719-M Cambridge 

54: 

ALICE BATES RICE 

Soprano Soloist 

Teacher of Singing 

LANS STUDIOS. 6 NEWBURY STREET 

House Address, 0 Collision Road, Brookline 
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MUSICAL INSTRUCTION 


Miss MARY A. STOWELL 

Teacher of Piano and Harmony 
The ILKLEY 

Huntington Avenue and Cumberland Street 
(Cumberland Street entrance) 

MISS GERTRUDE EDMANDS 

Concert and Oratorio 

Vocal Instruction 

THE COPLEY, 18 Huntington Avenue, St. 6 F 

Clarence B. Shirley 
Tenor Soloist and Teacher 

CONCERT AND ORATORIO 

Studio, Huntington Chambers, Boston 

ARTHUR THAYER 

Teacher of Singing 

402 PIERCE BUILDING 

MAY SLEEPER RUGGLES 

(CONTRALTO) 

Liederheim School of Vocal Music 

AUBURN DALE, MASS. 

(Private Home for a few pupils) 

€02 Pierce Building, Copley Square, BOSTON 

LETTY LAUNDER Wolin 

12 Lincoln Hall, Trinity Court 

175 Dartmouth Street 

Miss Launder makes a specialty of fine violins for 
sale and all sizes to let. 

Miss Margaret Armstrong Gow 
Vocal Instruction 

Room 35 

Symphony Chambers, Boston, Mass. 

Wednesdays and Saturdays 

CARL BARTH 

Member of Boston Symphony 

CELLO and ENSEMBLE LESSONS 
CONCERTS, RECITALS, MUSICALS 
18 St. Botolph Studios 

LOUISE WOOD FORREST 

Teacher of 

Voice and Pianoforte 

(Assistant to Mrs. Gertrude Franklin Salisbury) 

Room 37, 246 Huntington Avenue 

MARY R. TRACY 
SOPRANO 

TEACHER of SINGING 

606 HUNTINGTON CHAMBERS 
MONDAYS AND THURSDAYS 

Mrs. DUDLEY T. FITTS 

Accompanist 

and 

Teacher of Piano 

Studio, 250 HUNTINGTON AVENUE 

Mrs. ANNE ROBERTS BARKER 

MEZZO-SOPRANO 

Formerly a member of the Boston Opera Company 
CONCERTS and RECITALS 

Will coach a limited number of singers in old and 
modern French songs 

Studio, 259 Huntington Avenue Td ft| 2 a 848J 
Mondays and Thursdays 

MADAM JOSEFA MIDDECKE 

VOICE CULTURE- 
PERFECT TONE PRODUCTION 

Only students who wish to study seriously desired. 
The Orleans, too West 8oth St., New York. 

Phone, 74.80 Schuyler. 

MARGUERITE HALL 

CONTRALTO 

ORATORIO, CONCERTS AND RECITALS 
VOICE CULTURE 

Studio, 101 West 78th St., New York 

CRUDUP YESEY 

CAROLYN BELCHER 
CHARLOTTE WHITE 

VOICE SPECIALIST 

EIGHTY-SIXTH STREET STUDIOS 

GERTRUDE BELCHER 

Teachers of Violin, Violoncello, 
Pianoforte and Ensemble Playintf 


257 WEST 86th STREET 405-430 HUNTINGTON CHAMBERS 
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MUSICAL INSTRUCTION 


Mrs. BERTHA I. KAGAN 

VORTRAQSMEISTERIN 

German Diction and Interpretation for 
Opera and Concert 

Special Courses in the German Language, 
Phonetics, and Literature 

509 Pierce Bldg., Copley Square, Monday Afternoon 
Hotel Grenoble, 7th Avenue and 56th Street 
Friday and Saturday 

Residence, 19 Trowbridge Street, Cambridge 

Telephone, 3131 M 

COLLEGE, SCHOOL, AND CONSERVATORY 

P,°l. it * i 9??v s ^ c ^ re d forTEACHERS of MUSIC. 
ORATORY, GYMNASTICS, &c. Also 
CHURCH engagements for SINGERS. 
ORGANISTS, and DIRECTORS 

HENRY C. LAHEE 

Phone, Oxford 475-1 

218 Tremont Street, Boston 

MME. DE BERG-LOFGREN 

TEACHER OF SINGING 

The "GARCIA” Method 

Teacher of Bettina Freeman, now leading soprano of 
the Quinlan Opera Company of England 

70 WESTLAND AVENUE, BOSTON 

Telephone, Back Bay 3574-3 

Mrs.LOUISE LATHROP MELLOWS 

Pianist and Teacher 
STUDIO, Jefferson Hall 

Trinity Court, Dartmouth Street, Boston 

Agnes Vincent 

DRAMATIC SOPRANO 
TEACHER OF SINGING 

Almon W. Vincent 

PIANIST 

Leipsic Graduate. Teacher of Leschetizky 
method 

STUDIO • 507 PIERCE BUILDING 

Copley Square. BOSTON 

Telephone, 2904 M Back Bay 

Emma S. Hosford 

TEACHER OF SINGING 

Studio - Huntington Chambers 

MUSIC DICTIONARY FREE, dll or writ! to tho 

BACH PIANOFORTE SCHOOL 

18 Huntington Avenue, Boston 

For Dellafield’s Pocket Dictionary of Music and 
Musicians, presented to lovers of music in Boston 
or vicinity with compliments of the 

BACH PIANOFORTE SCHOOL 

Kindly enclose stamp for mailing 

Phone Back Bay 3414-R 

Pianoforte Instruction 

ARTHUR GERS 

Formerly pupil Royal Conservatory 
of Brussels, Belgium (1897-igoi) 

Also Ordaolsl and Accompanist 
HUNTINGTON CHAHBERS . BOSTON 

LUISE LEIMER 

Contralto Soloist and Teacher of Singing 
Studio, Steinert Hall 
and 23 Crawford Street 

ALICE C. TAR8ELL 

Accompanist and Teacher 

ALSO 

Lecture Musicales 

2 Westland Avenue 

Telephone, Baok Bay 21817 

Mr. HARRIS S. SHAW, A.A.G.0. 

Instruction in Piano, 
Organ, Harmony 

Every day except Tuesday and Saturday p.m. 
608 Huntington Chambers, BOSTON, MASS 

ARTHUR M. CURRY 

Teacher of 

Violin, Harmony, Composition 
509 Pierce Building, Copley Square 
Boston 

Benedict Fitz Gerald 

PIANIST and TEACHER 

8 STEINERT HALL - - BOSTON 

Tuesday and Friday 

FRANK E. MORSE 

AND ASSISTANTS 

VOCAL LESSONS 

Studios, Steinert Hall - - Boston 

Normal training for teaohere 

F. ADDISON PORTER 

Teacher of Pianoforte 

New England Conservatory of Music 

Private Studio, 31 Steinert Hall 
BOSTON 
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MUSICAL INSTRUCTION 


ALICE FOSTER PEIRCE 

PIANOFORTE INSTRUCTION 

Classes In eight-hand sight reading 

606 HUNTINGTON CHAMBERS 

Telephone, Back Bay 3040 

ROSABELLE TEMPLE 

TEACHER OF SINQINQ 
j MUSICAL LECTURES 

583 BEACON STREET, BOSTON 

• TELEPHONE, 1607 BACK BAY 

ALLEN H. DAUGHERTY 

PIANOFORTE INSTRUCTION 
HARJTONY 

218 TREMONT STREET 

Telephone, Oxford 1629-1 

OLD VIOLINS 

for sale. A collection of genuine old and modem 
violins, Italian, German, French, and English. 
Opinion given regarding old violins. 

F. WALDO, 165 Tremont Street, Boston 
Room 32 

SUZA DOANE 
Pianist and Teacher 

73 WESTLAND AVENUE 

Telephone, Back Bay 1282 R BOSTON 

Mrs. S. B. FIELD 

TEACHER of VOICE and PIANO 

Accompanist and Coach 

HOTEL NOTTINGHAM, BOSTON 

ALVAH GLOVER SALMON 

Pianoforte Instruction 

Studio, 834 Carnegie Hall, NEW YORK CITY 

BOSTON (Huntington Chambers), Tuesdays 
HARTFORD, CONN.(Waverly Bldg.), Wednesdays 

WALTER ARNO 

PIANIST and TEACHER 

218 TREMONT STREET ROOM 511 

Mr. RUDOLF NAGEL 

’CELLO SOLOIST 

Teacher of’Cello, Piano Ensemble; Coach 
and Accompanist, Opera and Repertoire. 

Studio. 84 GAINSBORO STREET, BOSTON 
Telephone, 481 i-W. Back Bay 

Mr. P. FIUMARA 

Will furnish a Small Orchestra of mem¬ 
bers of the Boston Symphony Orchestra 
for Musicales, Dinners, Receptions, etc. 

Address, Symphony Hall 

ALICE BATES RICE 

Soprano Soloist 

Teacher of Singing 

LANG STUDIOS, 6 NEWBURY STREET 

House Address, 9 Colliston Road, Brookline 

MissKATHARINE FOOTE 

Soprano 

Teacher of Singing 

Friday Mornings at 6 NEWBURY STREET 

For appointments, address Miss Foote at 
Dedham, Mass. 

Miss LAURA W. WEBSTER 

Has returned from a year’s absence 
in Germany and resumes teaching 
the VIOLONCELLO at 

615 HUNTINGTON CHAMBERS 

Telephone, Jamaica 2415-M 

PAVEL L. BYTOVETZSKI 

VIOLIN SOLOIST and TEACHER 

Pupil of J. Van Oordt and Cesar Thomson, 
Brussels, Belgium. Author of “ Progressive 
Graded Techniques for the Violin.” 

Studio, 516 Huntington Chambers - BOSTON 

Apply on Wednesdays 

Miss ADELINA M. CONNELL 

Pianist, Teacher and Accompanist 

127 ZEIGLER STREET, ROXBURY 

Telephone, Roxbury 2809-M 

Miss Minnie Hayden 

Vocal Instruction 

Studio, 7 Steinert Hall, Boston 
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The 

Steinway Piano 

To uphold a reputation for tone 
quality unequalled; to build a 
piano that has fixed the basic 
principles for all makes; to cre¬ 
ate a world standard and keep 
it at a level unapproached by 
others—that is the Steinway 
achievement through four 
generations. 

Quality should be the only de¬ 
termining factor in the selection 
of a piano. 


STEINWAY & SONS 

STEINWAY HALL 
107-109 East 14th Street, New York 

Subway Express Station at the Door 
Represented by the Foremost Dealers Everywhere 
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PROGRA/'V^ES. 


ACADEMY OF MUSIC, . , PHILADELPHIA 

Monday Evening, December 4, at 8.15. 
Rimsky-Korsakoff, Symphonic Suite, ‘ ‘Scheherazade ’ ’ 

Bruch, Fantasie “Scotch” for Violin and Orchestra, op. 46 
Brahms, Academic Festival Overture, op. 80 

Soloist: Kathleen Pareow, Violinist 


NEW NATIONAE THEATRE, . WASHINGTON 

Tuesday Afternoon, December 5, at 4.30. 
Rimsky-Korsakoff, Symphonic Suite, “Scheherazade” 
Saint-Saens, Concerto in B minor for Violin and Orchestra, 

INO. o, Op. 01 

Brahms, Academic Festivae Overture, op. 80 
Soloist: Katheeen Pareow, Violinist 


LYRIC THBATRU.BALTIMORE 

Wednesday Evening, December 6, at 8.15. 

Eiszt, Symphony after Dante ’s < ‘Divina Commedia ’ ’ 
SAINT No7 S op ■ C 6 ° 1 NCERT0 in Bminor for Vioein and Orchestra, 
Tschaikowsky^, Overture Fantasy after Shakespeare, “Romeo 

Soloist: Katheeen Pareow, Violinist 
The Women’s Philharmonic Chorus of Baltimore will assist in 
the performance of the Symphony. 


CARNEGIE HALL. „ NEW YORK 

Thursday, Evening, December 7, at 8.15. 
Cherubini, Overture, “Eodoiska” 

Brahms, Symphony in E minor No. 4, op. 98 
Saint-Saens, Concerto in B minor for Vioein 
Tschaikowsky, Overture Fantasia “Romeo and Juliet” 
Soloist: Kathleen Pareow, Violinist 


ACADEMY OF MUSIC, .... BROOKEYN 
Friday Evening, December 8, at 8.15. 
Rimsky-Kors akoff, Symphonic Suite, “Scheherazade” 

Bruch, Fantasie “Scotch” for Vioein and Orchestra, op. 46 
Debussy, Prelude to “The Afternoon of a Faun” 

Weber, Overture to the Opera “Oberon” 

Soloist: Kathleen Pareow, Violinist 


CARNEGIE HAEE, . . . NJ5W YORK 

Saturday, Afternoon, December 9, at 2.30. 
Rimsky-Korsakoff, Symphonic Suite, “Scheherazade” 
Bruch, Fantasie “Scotch” for Vioein and Orchestra 
Brahms, Academic Overture 

x Soloist: Kathleen Pareow, Violinist * 


COURT SQUARE THEATRE, . . SPRINGFIEED 

Monday Evening, December 11, at 8. 

Weber, Overture to the Opera ‘ ‘Der Freischiitz ’ ’ 
Tschaikowsky, Symphony No. 6 in B minor, “Pathetic” 
Bruch, Fantasie ‘ ‘Scotch ’ ’ for Violin and Orchestra 
Debussy, Prelude to “The Afternoon of a Faun” 

Sibelius, “Finlandia” Symphonic Poem for Orchestra 
Soloist: KatheeUn Pareow, Violinist 



















BOSTON 

Symphony Orchestra 

MAX FIEDLER, Conductor. 


THIRTY-FIRST SEASON. 1911-1912. 


DECEMBER ITINERARY. 


LEAVE BOSTON, - . Sunday, December 3, at midnight, South 

Station. Back Bay Station, 12.04 a. m. 
Due New York, Monday, December 4, at 
7 A.M. 

LEAVE NEW YORK, - Twenty-third St. Station, C. R. R. of N. J. 

8.50 a.m. J 


Due Philadelphia, at 11 a. m. 

Concert at Academy of Music, at 8.15 p. m. 

(The Management will not be responsible 
for Hotel baggage not ready directly after 
the concert.) 

LEAVE PHILADELPHIA, Tuesday, December 5, Baltimore and Ohio 
R. R., Twenty-fourth and Chestnut Streets 
—SPECIAL TRAIN—at 9.30 a.m. 


Due Washington, 12,45 p. m. 

Matinee, New National Theatre, at 4.30 p.m. 

(The Management will not be responsible 
for Hotel Baggage not ready directly after 
the Concert.) 

LEAVE WASHINGTON, - Wednesday, December 6, Baltimore & Ohio 

R. R., SPECIAL TRAIN at 9.10 a. m. 


Due Baltimore, Camden Station, at 10 a.m. 
REHEARSAL for Dante Symphony at Lyric 

Theatre at 12 noon. 

• Concert at Lj 'fthcatvc, Wcda ted j r ? Dccsrc t ~*r 
6, at 8.15 p. m. 

(The Management will not be responsible 
for Hotel Baggage not ready directly after 
the Concert.) 

LEAVE BALTIMORE, . Camden Street Station, Baltimore & Ohio^‘ 
R. R.—SPECIAL TRAIN— at 8.15 A. M. 
SHARP, Thursday, December 7. 

Mt. Royal Station at 8.20 A.M. 


Due New York, Twenty-third Street Station 
at 12.45 p. m. 

Concert at Carnegie Hall, Thursday, December 7, 
at 8.15 p. m. 

Concert at Academy of Music, Brooklyn, 
Friday, December 8, at 8.15 p.m. 

Matinee at Carnegie Hall, Saturday, December 9, 
at 2.30 p. m. 

(Hotel baggage must be ready at 2 p.m. on 
Saturday, December 9; otherwise, the Man¬ 
agement will not be responsible for trunks 
left behind.) 

Grand Central Station, Saturday, December 
9, at 5.30 p.m. 

- - ... 

Due Boston, 11 p. m. 

Monday, December 11, South Station, 
—SPECIAL TRAIN—at 3.40 p. m. 

Trinity Place, at 3.44 p.m. 


Due Springfield, at 6 p.m. 

DINNER at The Worthy. 

Concert at Court Square Theatre at 8 p. m. 

LEAVE SPRIN6FIELD, - - SPECIAL TRAIN— at 10.30 p. m. 

Due Boston 12.45 a.m. 


C. A. ELLIS, Imanager. 

W. H. BRENNAN, Business Representative. 

Symphony Haee, 

Boston, December 2, 1911. 


LEAVE NEW YORK, - 

k 

LEAVE BOSTON, - - 


[over.] 













